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DEVELOFMENT OF MALAYALAM LITERATURE DURING THE
LAST THREE YEARS.

(N.V. Erishna Warrior, M.A.,M.Jitt.)
..ll.l.ﬂﬂ.l..'l

The back-grounds

laiayalamip%he mother-tongus of about 15f'm11110n

paOplsftEZatly inhabitink Kerala, the smallsat of Indian
states on the soubth-west coast, stretching from Xasargode
n?ar Marigalore to Vijiavancode near Eanyakumari, bet""5¢dmﬂiﬁ“
the rangeof Western Ghate and the Arebian aaq,hyaa a wamy

" iong history. One of the four main Dravidian jlangusges,
Malayalamy has very oclose affinities with Tumil from whioh

it ie suppomed to hauve separated more than a thousand yrars
ago.

But the history of Malayalam literature is not as
old as the history of Malayalam language. Even after
Malayalam developed into a disttMct Lungusge and was
racogniaadygehggch by garammariégs, Tamil, which waas in
Bratinpit im \ éa.gtute of bloom, continued to be thae medium of literaﬁg
Lanns -sexe \ sotivity in K erala. Gradua.LI“y,Eanl 8krit répluosd TAmil
~| as the langusge of the learnsed. The earliest literary
| comyosition in Mulayalam that haus yet come to uas is
assigned to the l4th centry A.D.
_. After the 14th century, however, we find this
literuture developing with rapidity and mirroring a quiok
flowering of the regional genuis. This sarly development
was on three purallel lines. The pure and unadulterated
locel tradition continued to expreass iteelf in religiona
and ggcial songs, and ballads celebrating the loves and
80rT08 of a few famous heroes and heroines. These songs
had simple metres and thelr language was chuste Malayalam.
The Temil tradition gave birth to a class of devotional
epic literature, having a complicated metrical etructure
and employing a mixed Tamil-Mi:layalam dglect."Rnla@haritan"
is the most celebrated work in this tradition. The intense
influence of Sanskrit ?Featod a new literary dlalect ,
know as "Munipravalam, in which Sanskrit words of all
types hapiily mingled with Malayalum wards, some of
the latter even taking the oonjugational and inflectional
ndivoti-onalt termingtions of Sanekrit. Thie dialeot,
which was at first emplo,ed in . 2430 poens calebrating
certain local beautizes of aq te oharacter, later
becsme the chief vehiole of Sanakritio lore."Krismagatha®
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oomposed in the fifteenth century combined these three
traditions and is atill a favowrite. But 1t was in the
words of Thunchath Eghuthaohsn, the saint and soclal
reformer who lived in the 16th century A.D. that thene
traditions finslly became unified to form the modern
literary Malayalam.

Eshuthachan gave us translations of Maha Bparatam,
Adhytamp iigmsyanam and Bhagavatm which supplanted all
previou® trensiations of these claassics. Following the
Guru, Eshuthachan's diagiples rendered most of the
puranas into Malayalam. The vast literature of Kathakali,
that Juetly famous Keralua-bullet, almo originuted at about
this time. With Kyncban Rambiar of the 18th century, who
invented the popular art-form of Tullal and composed
numerous songa on puranic themes with hilarious local
touches, to be declaimed by the actor-da:icer at Tullal,
this so-called "middle period" of Malayalam literature
came to & close. Inclidenta:ly it may be noted that Nambiar
ina humoriet par excellence; perbaps hie match is rarely
found in any Ipdian literature.
Modern Period:

The influence of English education wrought profound
changes both in the form und the content of Malayalam
literature. Newspapers and masazines broadened the basie
of culture, and & luclid prose-style evolved whioh was not
very much different from the pupular apeech. The language
of poetry also changed; but the cuntent of poetry changed

moat., HRomanticism replsaced clussicism. EKymersan Asan, Ulloor
and Vallathol were the three great poets who consummated

this revolution. Portunstely for us Vallathol is etill alive

ahd active., EKumaran Asan was the peot of sooial revolution,
The poetry of Ulloor and Vallathoul was suffused with
nalonalism. Ulloor, being a Government servant, could not
g0 the whole hog; but Valluthol identified himself completely
with the Gyndhian ideology.

Romanticism reflected also in fiotion. Social and !
historial novels came out in unbroken auocession. The '
short story established itself as a virile literary form. 1
In the realm of drame, mocial skite were followed by hietoriocal
and mocial plays. Literary oriticism alsc mades rapid l
strides. A respectable body of translationa from other
Hteratures wlso aooumulated.

Contemporary scene:
There wias a shiort spell of myetiolsm in poetry
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heralded by G. Sankara Kurup during the FNineteen thirties,

but it was alien to the ®#0il und did not take deep roots.

The beginnig of second world war found a hoat of young poets,
headed by Chungampusha Krishna Pillal and Idappilly Raghavan
Pillai (both of whom are alss, no more) wallowing in dejection
and despondency induced mostly by the severe sconomic
depresslon wihlch in those days hit Kerula very badly. It

was at this time that realism and naturalism found their

way into the realm of fiotion. ‘

The secona world-war . .ve a boost to literary
production and the momentum gained thes, is not yet ovem, f .-
Ipdia attained independence und the great calamity whioch
followed the partition of the country was no more than a
dietant rumbling for the people of Kerala. The life continued
with little variation. Fashions in literature rose and fell.
The "Frogresaive Movement" which began its careerp a few
yeara before the war, split as a reaulfof the extreme politios
of the communiat party. The slogan of soclaliet realism and
the Ltirade against torTallam and bourgevis decadence,
reverberated bhnough litlrary corridoras. Still the Samastha
Kerala Sghitya Parinhad now more than a yuarter of a century
old, exerted a unifying influence., Gradu lly the storm in
literary tea cups subsided and unity of purpose was etablished.
The last tkree years:

When we look ut the literary prodw tion of the last
three years we have every reason to feel proud. In the realm
of poetry, Vallathol finished his translation of Rig Veda, a
major achievement at his age. Sirday K.M. Panioker aleo has a
few translations to his credit. G. Sankara Kurup continued
to write lyrics suffused with a fine humd?iatic internationalism
Balamani Amma, the poetess of Motherhood, is becoming more
and more subjective. In the cycle of eligies which ahe
composed ufter the death of her uncle, himself a celeuvrated
poet of another generation, there in a fragile ethereal
quality not found elsewhere in our literature. Vailoppillil
Sreedhara Mmnon, that high-priest of beauty, was perhaps
the most prolifio. There are about a score of other practi sing
poets, but we can hardly point to a new luminary which swam
into \Yam .« theme three years. A remarkable devebpment in
poetry is the emergence of juvenile verse, to which G,
S#ilappilli and others have ocontributed their quota.

In the realm of fiotion, Thukazhi Siva Sankara
Pilla's "Chemmin" (Prawn) had record sales. This romantic
novel depicts the lives of fisher-follM in central Travanoore.
"UmmAohu" by P.C. E¥sw Eyttikrishnan (alias Uroob) is
another novel whioh won wide recognition. The theme of M.,
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novel is the intermingling of Mopla (Muslim) and Hindu
cultures in the South Malabar. His second novel "Sundaranmarum
Sundarikalum” deals with more contemporary social history.
Three novels dealing wlth llfe in the Army are also worth
men‘lioning - "The Unknown Men" by Namd anar; "Bloodstrained
Foot-marks" by Paruppuram and "A minus B" by Kgvilan. These
hive broken absolutely new ground. A hitorical novel on
"Jhanei Hanee" by Sirdar K M. Panicker ia just &0-3p mhleased.

Unl.ke in Poetry, in short story new faces are
winning recongition. "Madhavikkutty" (Mre. Kamala Das) has
brought a highly eensitive feminine mind to theproblems of
domeatio discord, deseasse and Jevenlle and artistic tempra-
mente., "Raja Lakehmi" in her famous long short setory "Dgughter
di scunsed thqproblama of educated woman-hood. Three soldier=
writera, Nandanar, Farappurath and Kovilan have saketched
military life in its various aspects. M.T. Vasudevan Nair,
T. Padmanabhan, K, T. Mphammed and number of comparatiwmly
litem=comera/ doﬁ%?@a mention. The old masters, Thakaghi,
Eesavadev, Busheer, Karur, S.K. Pottekkat, P.C. Kuttikrishnan,
Varkey, etc., have alasc been fuirly active.

There had been a flowering of drama, mostly as a
result of the activitiee of Malabgr Kendrakala Samithy.
Tigndres of realistic plays on Qqnemporary soclal themese
are being written and staged. imong them, "You mada me &
Communist™ by T. Bhasi, "This is Earth" by K,T. Mohaumed,
"Family Pride™ by Cherukad, "Ljife" by Thikkodiyan and "Do
not Play wikikk Fire" by Uroob deserve speocial mention.

"Reya Sringan" by Vailoppilli is justly famous for its
lyrical quality.

bnother branch of iiterature which came to
ite own during these yeares is that of travalogue. Sirdar
vanickar, 9.K- Pobteikat, K.C. Peter, A.K. Gopalan,

Joseph Myndussery, Dr. K.K. Kgja, Dr. K.R. Piilai, or.K.B.
Naglir, Mise Annie Joseph and C.R.Krimhna Pillai are a few
who lhave contiributed their share to this branoh. Almost
all partes of the world have been covered by these writers.
The present writer's book on the North India may also be
mentioned here.

Autoliographies and biographies are also being
written. Among the former the "Atmakatha" by K. M. Panicker,
"Jeevitna Samaram" by C. Kesavan and "Days bygone"™ by K P.K.
Mennon stand out. IAterary criticsm also shown signs of new
animation. Ulloor's monumental "Hisotry of Kerala Litershure"
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in five volumes ia being published pusthumously, Mr.
EKuttikriashna ¥orar continues to wield a forceful penm which
corrects many a populur fallucy and Ur. Juxzumar Azhicode
hae/two subatantial velumea to the oriticiem of poetry.
More and more translations of world oclasaios are almo
coming forth.

When we limit our view to the present moment,
we are imps tient at the progress we ure making;
out when we hook buok upon the work accumulutad during
the last bhree ye&rms, we naturully feel sutlasfied and
confident of ¥ge yet grouter achlevemente in(ﬁt}l&g;‘._}lture.
Ferala, the smallest, bufthe most education-minded state
of India, is no doubt forging ahead in the field of
culture and will comtinue to give variety and depth to the
culture of India, which/th§ Gommon heritage.df gil.of wus.
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