Of the three sreat remaissince poets of Malayslam, Ulleer -
snd Vallathel lived to greet thc dawn of Indian Indepandence. UIJ..I:!H_; B
who died in 1949 was engroesed in his last years in oowpleting his =
ragnum opus, & monumental History of Malayalam language and literature. ‘
Yallathol, who had turmed his divine gift of mﬁy into a potemt
weapon in the fight sgainet foreign oppressors lived for eleven riltl ~
in Independent India ocoupying himself with the tranalation of
Avadana Falpalata, a Buddaist olassic, from Sanskrit, Gathasaptasati
from Prakrit and the Pig Veda. During these years he also worked
tirelessly for the advancement of Kalamandalam, the Academy of olassical
dances founded by him =t Cheruthuruthy, coontributed his mite to the
Vorld Peace Novemsnt and travelled extensively in Western Burope, Soviet
Upion and Peoples' China. Ip hie Melayalam poem recited at the Paris
Peace Conference, the war-weary Europe listened to the message of peace
coming frow the land of the Eishis.

The era of sentimental lyricisas in Malayalam poetry case to a
close with the death of Changampuzha Krishne Filla in 1948, The
poetry of G.Sankara Kurup with its high seriousness and wolentific
intellectualism dominated the sceme, and by winning the first Jhsnapith
Award in 1965 he was instrumental in projectimg Malayalam literature
in general and Malayalem poetry in particular oo to the matiomal
consciousness.

Political polarisation whioh followed in the wake of freedom
undermined the iwportarce 3f the Progresaive Writers' ¥ovement which
had serious consequences for Malayalam poetry. EKomantic ferveur was
replaced by criticel reslism. A revolt against comventions both in
the form and ir the content tore the poetic medium Into plieces and
thore arooe geouine doudts in the minde of seasoned oritios regarding
the future of poetry. Genius, however, asserted itself, and a host
of virile poets kept up the traditiom of Malayalaw pcetry alive and
vigorous. Frou exploring ute;'{al censibilities, Salamani Amma
turped to the explorstion of the dimly-lit spiritual recesses. The
poetry of Vailoppillil Gridhera Kenon combined sensuocus beauty with
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biting sccial corment. Itassery, whose death was widely mourned
recently, was the poet par excellence of rural Kerala. P.Kunhiraman
Reir sang tirelossly ebeut the lost immooence of the Kerala landscape
apd "humanscape” . .

These masters weure fcllowed by a new geperation of poets,
vhose wain avoocetion wus the exploration of finmer sestbetio semeie
bilitfes mot readily yielding td precise verbal expressien. Soms
of them like O.N.V.Kurup and Vayelar Rama Varma, sang about the politiocal
dielillusionment of the younger gencration, while others like Sugathe-
kumari aod Vishnu Narayanen Nacbuthiri preferred to contemplate the
sad music of humanity. Xodernism which discarded traditional metres
and concentrated on the absuréd predicament of urban life alse feumd
able expenents in Ayyappa Panioker, Kakiat and several others. Nxhibi-
tionism revelling in obscenity was also tried, but fortunately was
soon discarded. .

Attempts were also afect to widen the horizons of poetry by
translating classics from other languages. Mention nsy be m de here
of the contributions of G.Sankara Kurup, whe translated a mumber of
poems by Tagere, and those of Vennikkulam Gopala Kurup, who translated
Ragacarithammasa of Tuluidas from Hindi and Poet Bharati's works from
Tamil.

The amateur stage m:'pvemmt recaeived a tremendous boost in the
early fifties, with the eateblishment of a 1arge mumber of regional
Kalasemithies. Playwrights like K.T.Mobamed, Cherukad and Thoppil
Bhasi brought a mew realism to the stage. Hundreds of new plays have
been produoced, but plays of real literary value have been few and far
between. Recently the trend on the amteur stage has been towards
symboliem and expressionism., Atteumpts are also afoot te revive poetic
drama. In splite of 211 these efforts, drama has yet to establish
itaelf in Kerala as a valid form of art. Laock of professional stage
is the biggest stumbling block in the development of ap authentio
dramatio literature. As for traditional stage, Kathakali performances
sre still popular, thanks to the Kathakeli Clubs i» the towns. What
the audience wanta, however, is the repetition of wellewoarn classics
by well-known utiatza; and the writing of Kathakali plays is an art
almost extinmeot.
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#ith the trapelation of Thakaszhi Sivessokara Pillai's "Chewmin®”
into meveral Indian and foreign lenguages, Nalayalam fiotiem egan
to arouse considerable interest among the discerming readers all ewer
the country. The post-Independence period im Kerala has been very
fertile as far as fiotion is ooncerned.Epjippatikal (ladder-rungs) by
Thakazhi, Avalidmp (The Nelghbours) by Kesava Dov, Umaachu end Sundazen-
mezue Surdazikalun by P.C.Kottikrishnan and Qry Thergvinte Saths (Story
of u Street) and Opy Degpathinte Xgtha (Story of & village) by Pottekkst
are significant contributions from the earller genmeration. With such
worke as Nalukettu, Asurgvitiu and Kalag by M.T.Vasudevan Nair, Malayalsm
oovel ettaimed a mew diwensico of poetic seneibility. Novels of Xovilan,
Nandenar and Parappurathu introduced cur readers to the grim realitiss
of the life in Indie's military camps. Ara Wazhika Neraw (Twelve Minutes)
by Parappurathu is a masterpiece of the stream-of-consciocusness variety.
¥ith his Enagalkiinte Itihisam (Story of the Village Khasak) 0.V.Vijayss
explored existontialist dilemmes ip a Palghat village. Contributicns
of K.Surendran, G,Yivekapandan and Vildeini (M.K.Mepnom) alse deserve
rention here. The still younger generation of fictionewriters is repre-
sented by Kakiznsdan, M. Mukunden and a host of others.

The quazter of a century before the attainment of freedom had
been the golden age of Malayalam short stéry. In the post-Independence
yenn,th- short-atory has underpgone a sea-change. Stories of plot and
charaoter have beoen replaced by sterliea of atmosphere, semeibility amd
evep nop-sense. lopeers in this field were Medhavikkutty (Mrs.Kamala
Das), Zakkapaden, Zacharia and a number of eother young writers. With
bis hilarious laughter, V.i.N. has added a nev dimension te contemporary
short story. :

The post-independence period has been very aotiwe as regards
literary oriticsm, with such stalwerts as Kattikrishna Marar, Kuttipusha
Krishna Pil1a1 and Joseph Mundasseri in the field, whose main effort
wis to bring out the real significance of the romsotic movement in our
literature. Incidentally, they also paved the way for socioclogical
oriticism, which however is yst io bear fruit.

¥ith us litersture had been conterminous with the litarature
of power, tha literature of kmowledgze having been very slow to smexge.
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Viewsd from this mmgle, the recemt growth of the literature of knewledge
io Molayalsm desesves specisl mentiem. The pubiieation of a ten- :
volume Encyclepasdia ef 10,000 pages im » period of lese than seven
years was & rom ricable ashievenent hrimging credit to the Writers'
Co-operative Sgolety st Kottsyam. This Society hes alse bees instru-
mntal {n bringing ebout 2 winor revolutiom im Neloyslam hesk productism.

The establishment of the State Institute of Languages in 1368
marked another milestone inm the growth of ll.tln’tnu of knowledge
Nalsyolam. This Ipstitute has evolved a scientific idiom in Malayalem
by publishing 12 Clossaries of Soientific and Technical termiwolegy.
Besides, the Institute has also brought out 350 books oo various branches
of kmowledze.

The proliferation of types has been a stumbling bleok in the
progress of printing amd typinz in Malayalam. & simple but effeet we
soript reform has recently been adopted by the Govermment of Kerala
and this mpy beve revolutionary cénsequences as regards weobanical
writing and composing. Thia is expeoted to improve the productien
standards of our Fewspapers and Weeklies, whioch have been the mmin
i{nstruments in the development and popularisatidm of our literature.

The State of Kerala caue into existence in 1956. The unity of
sdmipnistratien brought in ite wake uniformity of the syatem of sduoa-
tion all over the Malayslam-speaking area, pavimg the way for the develop-
mot of a unified Eexala culture. The establishment of the three
Government spomsored Akademies was intended to bring 2bout this censdame-
tiom which »ss the cherished dream of every Nalayalee. Though the
ground has beem thus prepared, the hopes proved to be dupes. Political
instability and Governmmmtal lethargy, inceesant party squabbles and
continuous precocupation with imfructuous elections drew sssy atten-
tion and energy from creative chamnels, @nd frittered away the searce
human and saterisl rescurces. Aond ip the recent years the all-
engrossing mserel and msterial orieis which bas made every one acared
about his meourity and future irrespeotive of his present positiom,
has been drying up the eprings of idealism which 2lone can noarish
literature. 2eally aignificast works are rare at aoy time; =nd the
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entrenched publishers to paok up. The future of 1itersture im b
Karala seems very bleak indeed. O ot
St111, looking back through the 27 ysers of Independscos, the
Malayalee has every reascon to feel proud. From being & faceless A
Madrasee he has emancipated himself and has established his oen sube
pational identity, Folitioally fragmented from time immemworial,
the Malayalam-gpeaking area has been for the first time brousht under
one administration. With the lowest per capita imcom and the
highest density ef population in the sub-continent, Karala still has
the commndable distinctior of having the highest percentage of
literacy in the country. The land ic covered by s metwork of rural
libraries and served affeetively by a2 pumber of livaly nesspapéra.
In the hande of demagogues, the langunge has developed into & sharpe
edged weapon for subtle ideclogical warfare. The kmosledge-content
of the literature is foat dnelopina'unl the literature of Malayalam
has slready oome to ooccupy & promipent place among the regional
literatures of lpdia,

.V .Krishoa 'mia"
Directer, The State Institute of Languages,
Trivandrum.

19.12.1974.



