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~ History of Malayalam Literature 'smce 1947

OF the three great renaissance .

poets of Malayalam, Ulloor ‘and
Vallathol lived to greet thé dawn
of Indian independence. - Ulloor,
who died in' 1949, was engrossed in
last years .in completing his
um opus, a monumental his-

of ! Malayalam language and
tefature. Vallathol, who had turn-
ed his divine gift of poesy infto a
potent weapornr in the fight against
foreign oppressors,. lived - for. eleven
years in independent India occupy-
ing himself with the translation ot
Avadana Kalpalata, a Buddhist clas-
sic, from Sanskrit, Gathasaptasati
from Prakrit and’' the Rig Veda.
During these years he also worked
tirelessly for the 'advancement of
Kalamandalam, the academy of
classical dances founded by him at
Cheruthuruthy, contributed his mite
to the world peace movement and
travelled extensively in  Western
Europe, the Soviet Union and  Peo-
ples’ China. In his Malayalam poem

‘| recited at the Paris peace confe-

rence, the war-weary Europe listened

'. to the ‘message of peace coming

from the land of the rishis,

The era_ of sentimental  lyricism
in Malayalam poetry came to a
close with the death of Changam-
puzha Krishna Pillai in 1948. The
poetry .of G. Sankara Kurup with
its high seriousness and scientific
intellectualism dominated the scene.
By winning the first Jnanapith

Award in 1965 he was instrumental"

in projecting Malayalam litera-
ture in general ard Malayalam
poetry in’ particular on to the na-
tional tonsciousness.

Political polarisation which fol-
lowed in the wake of f{reedom
undermined the importance of .the

ve  Writers’ .mo nt
which had serlous consequences for

Malayalam poetry. Romantic fer-

vour was replaced by critical real-
ism. A revolt against conventions
both in the form and in ths con-
tent tore the poetic medium into
pleces and there arose genuine
doubts in the minds of seasoned
crities regarding the future . of
poetry. Genius, however,  asserted
itself, and a host of virlle poets
kept up the tradition of Malayalam
poetry, alive and vigorous. From
exploring maternal  sensibilitids,
Balamani Amma turhed to the ex-
ploration of - the dimly-lit spiritual
recesses. . The poetry of Vailoppillil
Sridhara Menon combined sensuous
beauty with biting social comment,
Itassery, whose death was widely
mourned recently, was the poet par
excellence of rural Kerala. P. Kun-
hiraman Nair sang tirelessly about
the lost innocence of the Kerala
landscape and "humanscape

These masters were followed by
a new. generation of poets, whose
main avocation was the exploration
of finer aesthetic sensibilities not
readily yielding to. precise verbal
expression. - Some of them like
O. N. V. Kurup and Vayalar Rama
Varma, sang about .the Dpolitical
disillusionment of the vounger gene-
ration, while others like Sugatha-
kumari and . Vishnu Narayanan
Nambuthiri preferred to contemplate
the sad music of humanity. Modern-
tsm which' discarded traditional me-
tres. and concentrated on the
absurd ' predicament of urban life
also found able exponents in Ayyap-
pa Panlcker, Kakkat and several
others. Exhibitionism revelling 'in
nbscenity was also tried, but for-
tunately was soon' discarded.

Attempts were also afoot to ‘widen

the horizons of poetry by translating
classics from other languages. Men-
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tion may be made here of the con-
tributions of G. Sankara Kurup,
who translated a number of poems
by Tagore, and those of Vennik-
kulam Gopala Kurup, who transla-
ted Ramacharithamanasa of Tulsi-
das from Hindi and- t Bharati's
works from Tamil. ’
The amateur stage movement re-
ceived a tremendous boost in the
early . fifties, with the establishment,
of a large number of regional ‘kala’
samithies’. Playwrights like K. T.
Mohamed, Cherukad and Thoppil
Bhasi brought a new realism to the
stage. Hundreds of new plays have
been produced, but plays of real
literary value have been few and
far between. Recently the trend of
the Amateur stage has been towards
symbolism and expressionism.
-Attempts are also afoot to revive
poetic drama, In spite of all these
efforts, drama has yet to establish
itslf in- Kerala -as a- valid form
of art. Lack of professional stage
is the - biggest stumbling block in
the development of an . authentic
dramatic literature. As for tradi-
tional stage, Kathakali performan-

ces are still popular, thanks to the’

Kathakali clubs in the towns. What
the audience wants, however, is the
repetition of well-worn classics by
well-known artistes; and the writ-
ing of Kathakali plays is an art
almost extinet.

With the translation of Thakarhi
“Chemmeen’’
into several Indian and foreign
languages, Malayalam fiction began
to arouse considerable interest
among the discerning roaders .ll
over the country.

.The post-independence period ln
Kerala has been very fertile as far
as fiction is concerned. Enippatikal
(ladder-rungs) by Thakazhi, Ayalk-
kar (the neighbours) by Kesava Dev,
Ummachu and Sundarsnmarum
Sundarikahim by P. C. Kuttikrish-
nan and Oru Theruvinte Katha
(story of a street) and Oru Deca-
thinte Katha (story of a village)
by Pottekkat are significant contri-
autions from the earlier genera-

on

With such works as Nalukettu,
Asuravittu and Kalam by M. T.
Vasudevan Nair, Malayalam. novel
attained a new dimension of poetic
rensibility. Novels of Kovilan, Nan-
danar and Parappurathu introduced
our readers {o the grim realities of
the life in India’s military camps.
Ara Nazhika Neram (twelve' minu-
tes) by Parappurathu is a master-
piece of the'stream-of-consciousness

-variety. With his Khasakkinte  Iti-:

hasam .(story of the village Xhasak-
0.\V, Vijayan explored existentialist
dilemmas in a Palghat village. Con-
Surendran, G.
Vivekanandan and. Vilasint M, K.
Menon) also deserve mention here.
‘The still younger generation of fic-
tion-writers is represented by Kak-
kanadan, M. Mukundan and a host

‘of  others.

The quarter of a century before
the attainment of freedom had been
the golden age of Malayalam short
story. In the post-independenc
years, the short-storv has under-
gone a sea-change, Stories of plot
and character have been replaced
by stories of atmosphere, sensibility
and even nonsense, Pioneers in
this field were Madhavikkutty (Mrs,

Kamala Das), Kakkanadan, Zacha-'

ria and a number of other young
writers. With his hilarious laughter,
V. K. N. has added a new dimen-
sion. to comtemporary short story.

pation - with infructuous

The post- independenoe period hu
ben very active as regards literary

criticism, with such stalwarts -as.

Kuttiknshna Marar, Kuttipuzha
Krishna Pillal and Joseph Mundas-

seri in the field, whose main effort,
was to bring out the real signi-

ficance of the romantic movemant
in eur literature. . Incidentally,

-the® also paved the way’ for socio-

logical criticism, which however is
yet to bear fruit,

With us literature had been
coterminus with the literature of
power, the literature of knowledge
having been very slow to emerge.
Viewed from this angle, the recent
growth of the . literature of know-
ledge in Malayalam deserves special
mention. The publication of a ten-
volume encyclopaedia of 10,000 pages
in a period of ‘less than seven years
was a remarkable achievement brin-
ging credit to the Writers’ Co-ope-
rativé Society at Kottyam.  This
society has also been instrumental
in bringing about a minor revolu-
tion m Malayalam book production.

The establishment of the State In-
stitute of Languages in 1968 marked
another milestone in the growth of
literature of knowledge in Malaya-
lam. This institute has evolved a
scientific idiom in Malayalam by

" publishing 12 glossaries of scienti-

fic. and technical terminology. Be-
sides, the institute has also brought
out 350 books on various branches
of knowledge.

" The pmuferatlon of types has
been & stubmling block in the pro-
gress of prin and typing in
Malayalam. A simple but effective
script reform has . recently . been
adopted by the Government iof
Kerala and this may have revolu-
tionaty . consequences as regards
mechanical vrmng and oomposing.
This is expected to improve the
production standards of our news-
papers  and weeklies, which have
been the main instruments in the
development 'and popularisation of
literature.

The 8tate of Kerala came' into
existence in 1856, The unity of
administration brought in its wake
uniformity of the system' of educa-
tion all’over the Malayalam-speak-
ing area, paving the way for the
development of a unified ' Kerala
culture. The ‘establishment of the
three Government sponsored Akade-
mies was intended to g about
this consummation which was the
cherished dream of every Malayalee.

- Though the ground has been thus
prepared, the hopes proved to be
dupes, Political instability and Gov-
ernment lethargy, incessant party
squabbles and continuous preoccu-
elections
drew away attention ‘and energy
from creative channels, and frit-
tered away the scarce human and
material resources. And in.the re-

‘cent years the all-engrossing moral

and material crisis which has made
every one scared about his security
and future irrespective of his pr-
sent position, has been drying up
the springs of idealism which alone
can nourish literature. Really sig-
nificant works are rare at any time;
and the recent phenomenal increase

in the cost of book production and ]

the almost total unavailability of
printing paper has compelled. even
entrenched publishers. to pack up.
The future of literature in Kerala
seems very bleak indeed.

Btil, looking bac thmugh the 27
years of independence, the Mala-
yvelee has every reason to feel proud.
From being a faceless Madrasee he

- has emancipated himself and has

established” his own subnational
identity. Politically b¢

from time immemorial, the Mala-
yalam-speaking area has been fer
the first time brought under one
adminjstration. With the lowest per
capita income and, the highest den-
sity of population in the sub-con-
tinent, Kerala still - has the com-
mendable distinction of having the
highest percentage of literacy in
the country. The land is covered
by a metwork of rural libraries and
served effectively by & number of |
lively newspapers. In the hands of
demagogues, the language has deve-

loped into a sharpedged weapon for

subtle ideological warfare.
knowledge-content .of the nbe;ature
is fast developing and the litérature
of Malayalam has  already come to
occupy & prominent place among
the regional literatures of Iddia.




